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Wilder, Billy, Curtis, Tony, Lemmon, Jack, and Monroe, Marilyn, ‘Some like it hot: Disc I’.
Cinema Reserve.        

     

[126]

18/20



05/25/25 FLM170 Film History and the Canon | Falmouth University

Anderson, Lindsay, Harris, Richard, and Roberts, Rachel, ‘This sporting life’. BBC2, 14AD.    
   

     

[127]

Tarkovskii, Andrei Arsenevich, Kaidanovsky, Aleksandr, and Solonitsyn, Anatoly, ‘Stalker:
Disc I: Part I’. Artificial Eye DVD.        

     

[128]

B. Wilder, W. Holden, and G. Swanson, ‘Sunset Boulevard’. Paramount DVD.        

     

[129]

C. Reed, J. Cotten, and O. Welles, ‘The Third man’. Optimum DVD.        

     

[130]

Ozu, Yasujiro, Ryu, Chishu, and Higashiyama, Chieko, ‘Tokyo Story [Tokyo monogatari]’.
Tartan DVD.        

     

[131]

Welles, Orson, Perkins, Anthony, Moreau, Jeanne, and Schneider, Romy, ‘The Trial [Le
proces]’. Elstree Hill Entertainment DVD.        

     

[132]

K. Mizoguchi, M. Mori, M. Kyo, and K. Tanaka, ‘Ugetsu’. Criterion Collection DVD.        

     

[133]

V. de Sica, C. Battisti, and M. Casilio, ‘Umberto D’. Nouveaux DVD.        

     

[134]
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Hitchcock, Alfred, Stewart, James, and Novak, Kim, ‘Vertigo’. Universal DVD.        

     

[135]

L. Bunuel, S. Pinal, and F. Rabal, ‘Viridiana’. Arrow DVD.        

     

[136]

Godard, Jean-Luc, Karina, Anna, and Rebbot, Saddy, ‘Vivre Sa Vie’. Ch4, 11AD.        

     

[137]

Godard, Jean-Luc, Darc, Mireille, and Yanne, Jean, ‘Weekend’. Artificial Eye DVD.        

     

[138]

Bergman, Ingmar, Sjostrom, Victor, and Andersson, Bibi, ‘Wild Strawberries
[Smultronsta
̈
llet]’. BBC2, 19AD.        

     

[139]

1945- Wenders, Wim, B. Ganz, S. Dommartin, O. Sander, C. Bois, and P. Falk, ‘Wings of
Desire [Der Himmel
u
̈
ber Berlin]’. Anchor Bay Entertainment DVD.        

     

[140]

Kurosawa, Akira, Mifune, Toshiro, and Tono, Eijiro, ‘Yojimbo’. BFI.    
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